AMONQ THE PLAYERS. |

THE AUDITORIUM.

Leopold Godowsky, the soloist with the Chi-
cago Orchestra in the concert at the Auditorium
yesterday afterpoon, achieved a success that was
gratitying only to his friends and him-
self but to all those who bave at heart the
cause of pure music; for he won the plandits of
the audience not by display, but by earnest effort
to achieve to the of the c 'S
{ntent in a work of wonderful beauty, the first
concerto, in B fiat minor, by Tschafkowsky.
The player is known to patrons of Chlcago con-
certs, but his powers bave never before boen
demonstrated at their helght; perhaps the oppor-
tunity has not before been afforded. It is not
that a new light has arisen, but rather that a
conscientious artist has come among us, with
technical powers beyond the ordinary and a
command over the capabilities of the piano in
the production of tonme that makes his playlng
thoroughly enjoyable, and refinement of expres-
sion that stamps him the man of culture, the
gentleman, in his art. There was not the
dreamy sepsuousness in Mr. Godowsky's playfng
yesterday that te the imniature or sentimental
mind is the acme of perfection in the interpreta-
tion of planoforte compositions. Chopin is evi-
dently not the end of all to this virlle artist,
and he finds a purpose beyond mere pleasing
in his calling. Hence, perhaps, the selection of
the masterful, almost rugged work, that was
presented yesterday. Im this, even, ¥uccess was
most noticeable in passages of force, with appeal
to the sterner sentiments, rather than in the
subdued phrases. The mark ‘“mezzo voce' does
not mean as much to Mr. Godowsky as
perhaps it should, and will with more ripened
experienge. As his career progresses, expression
will have a subtler significance to him. But this
does not apply to his interpretation of the
Tschaikowsky concerto, which was all that &
reasonable man could expect. Mr. Thomas shook
bands with the soloist at its conclusion, while the
audience wanted more of such music; they got it
in a movement from the Salnt-Saens G minor
concerto, given as an epcore. The compliment
to Mr. Godowsky of orchestral accompaniment to
his extra number was probably appreciated by
him. This should have been the way of it, for Mr.
Thomas is not proue to the display of such signal
favor. A most interesting feature of the pro-
gramme was the ''forge’” music from '‘Slegfried,””
by Waguer, with its great sword song, the anvil
accompaniment, and the splendid orchestral
passages that go thercwith. Brahms' serenade,
No. 2, in five movements, was the opening num-
ber. The ‘'Prometheus Boand' overture, by
Goldmark, cloged the !lr-l, rt. The Wagner
“Kalsermarch’’ was the las§number. The pro-
gramme will be repeated at thc concert tonjght.
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“LADY OF THE LAKE"” °

Could the poet Robert Burns turn backward
the past 191 years and see the magnitude of the
entertainments offered in celebration of his natal
day, Jan. 25, he would undoubtedly feel a kind-
Her feeling for s brother countrymen than that
expressed by him upon his deathbed. Yet we live
In & progressive age, and thls year the Scottish
Soctety offers the ‘‘Lady of the Lake,’’ a highly
appropriate compliment of love and fealty from
Scotiand’s faverite author io Scotland’s fay:
roet—Secott’'s “Lady of the Lake” for Barny




