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a harmony such as the present writer has nevor heacd cqualded
inany other quartette.  The Brodsky quartette in New
York was more commanding and (not 1o say it disvespeci-
fully) more virile.  Bat this was duc to the virtuoso artist
at its head

a violinist of wholly exceptional rank as artist,
Mro Brodsky himself.  The Kneisel Quartette fulfills what
is almost universally recognized as the ideal of this sort of
music, in the perfect equality of the volees, the true artistie
fecling of all the players, and the patience to bring ihe
entive work up to a standard of equal finisii. Having these
good qualitics, it has what might st he lacking, nanely |«
relined musical and artistic feeling, which  pervades and
lamines overything that they play.  Hence while there
may not be any mowment which stirvs the unaccastomed hearer
as the Brodsky quartette sometimes did, the catire perforni-
ance is of such even and sustained quality as to bring a
feeling of restfulness and enjoyment. 1 is raplure of pure
contemplation, which Hegel and Schopenhaner make so
much of in art.

The Beethoven quartette s one of his second period,
written in the year 1809, and helonging 1o the sume period
as the pianoforte sonata, opus 81, <« The Adieu, the Absence
and the Return,” the sixth symphony, and the immortd fifth
concerto. 1t is one of the most beautiful of the quarteties,
but also one of the lighter, from the standpoint of hearing,
the moods and phases in it being none of them of the ex-
tremely impassioned kind.  The entive work helongs to the
category of classical Greek art, in which perfection of form
and beaaty of idea are the ¢lements concerned,

As alveady intimated, all parts of the work were played
to something very like perfection, but it preference were to
be given either it might perhaps be awarded the seeond
movement—a pure lyric.

The Varviations from the Schubert © Death and  the
Maiden™ quartetle were given exquisitely.  liverything in it
was beautiful, and among others there was some of the niost
delightful playing by the cello that could possiby be head
anywhere.  Both as to quality of tone and vefined expres-
sion nothing could possibly be finer. It was great ar.

.
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Myeo seliroeder, as s well known, is one of the few great
artists upon his instrument 1o the world, and he has the
fortane (o play a violineello whose powers and qualites are
as rare as s the excellence of his own art. The world of
music came very near losing one of its ornaments when Mr,
Sehrocder was i st summer. Bul fortunately his life
was saved, and here we have him, though still delicate in
health,

To continue the discassion of the ensemble nunmbers, the
closing Quintette by Dr. Antonin Dvorak, in A major, opus
81, was nol so highly appreciated,  Even after allowance is
made Tor the time 16 cume ((past ten oclock before it was
begun) the rosult was not satisfying.  The themes have
little strength or pregnancy; and the development does not
fead Lo vesults of vital value.  Many sweet and some
piquant moments it has; but the impression of the whole is
rather commmon place. It is indeed possible that this might
have heen modified it the piano part had been differently
interproeted.,

And, speaking of piano, this concert brought us the first
appearance liere of Mr. Leopold Godowsky, who has lately
come here from Philadelphia, and is teaching in the Chicago
Conservatory.  Mr. Godowsky is a young man, probably
twenty-five or thereabouts, and he already has a remarkable
techinic and a comprehensive memory, together with unusual
musical feeling.  1le made a good impression in the Brahms
variations on a Paganini theme.  This he played in a mas-
terly manner, but still not very sympathetically.  Then he
followed it with the Chopin Allegro de Concert, a work
which has not very mueh in it at best; and as treated by
bim had still less. Al that evanescent shading of tone and
intensity, which belongs to Chopin, was wanting here; and
in place of it we had technical correctness, good melody
sustenuto, and cvidence of plenty of practice.  All these
qualities are admirable in their way; but they do not take
the place of poetry.  OF course it may be that later ac-
quaintance with Mr. Godowsky’s art will show him to
possess other valuable qualities, not realized upon the pres-
ent oceasion. Al all events he is a pianist of sufficient
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powers to make him an tnportant addition to the local
forces, most of which he cectainly ontranks —even if still
stopping somewhat short of the point where a pianist heging
to be heard with thankfulness  This unsympathetic quality
in his art was very noticeable in the cnscuble work, and it
is possible that with Seeboeck, for instance, at the phano
something better might have Loen made of the Dvoral work.,
Stll, at best, the Dvorak wook  lacks somothing which a
serious production of a great muster ought not to lack.

"The songs upon the programme were of wood quality,
as the list shows.  Those of Beethoven were sung in Ger-
man, and thus theiv value was reduced to that of so many
mstrumental picees with mostos (titles ) for the English
speaking person——a class comprehending the greater pro-
portion of the audience. Tlore is reason to think, also,
that the text itself would Lave been betier delivered by
Mrs Fish Griffin in her owu nalive language.  This how-
ever is not always the case.  And after all every singer
must be lefi to be her own judge as to whether the defects
of her lnglish enunciation or words is such that the audi-
ence will be better pleased with o foreign language, which
is practically the sume thing as having no words at all.

The programme as a whole was aboul an hour oo long.
This was a great pity, especially when a work previously
unheard formed the last number.  lad it been shortened
by climinating the singing and the Chopin Allegro, the
remainder would still have been rather too long, but not
unbearably so. It is due Mrs Fish-Grifiln (o say that her
singing was well received by the audience.
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The hrilliant season was opencd by the Molba concerts at
the Auditoriam, Oct. 16 and 19,

On the whole for its purposes, the company s a strong
one.  Mme  Secalchi retains her voice with its unique
trumpet resonance, particulacly in the upper chest registor,
and in hier nambers she was very fortunate.  Best adapted
for her was the number she sang (o piano sceompaniment as

arecall. The tenor, Mro D Aubigie, is fonor Legylero, whao
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but for tremolo might be called w éenor di grazéa. My,
Campanari, the barvitone, sang admirably and also as a
musician, for exceptional as it is among singers Mr. Cam-
panari /s aomasician, having been a fine 2cellist before his
voice was discovered.

The programme of the first concert was a typical one
of a prima donna concort, cmbracing fuvorite numbers from
the hest known operas.

WEDNESDAY EVENING, OCTOBER 16, AT 8.15

L OVERTURIE, * Nansel and Gretel » Humperdinek
ORCHESTIA,
2oOAREA from i Reine de Saba ™ Gounud
Sig IYAusiuNg.
3 ARIA  Bid me Discourse ” Bistiop
Mile. BAURRMEISTER,
o PROLOGUE. | Paglineei” Leoncavallo
Sig. CAMPANANRT.
a0 ARLA trom “ Orplicus” Gluck
Mme. Scaronr.
6. OPHELIAS ATR tromw “Hamiet AL Thomas
Mme. MELBA, i
7, SONG WITH PYTANO, * Alhwe moi Bemberyg
Sig. D’ AuvsiaNg.
3. WALTZ SONG, sSe saran Rose ™ Arditi
( By request.)
Mme. Menia.
90 ARLA from “Buavber of Seville” Rossiui

Sig. Campranano

. CAVATINA, ¥ Nobil Signor,” trom * Les Huguenots” Mceyerbecr
Mme. ScaLcut.
HLOQUARTET from “Rigoletto” Verdi
Mudinmes Mersa, Scsenr, Messes. D’AUBIGNE aud CAMPANARL
LLOVERTURE, “William Tell” Rossini

ORCHESTRA,
LLPHE MAD SCENE from Donizetti’s . Lucia i Lamnermoor.”
i Costume.
Lot Miie. MernBa,
( Flute obligato, Mr. North.)

Mr. Lanbon Rosano : CONDUUTOR

Muie. Melba is certainly one of the best vocalists now
before the public, it not distinetly at the head.  Ier tone
quadity and the general  excellence of her voceal organ
through its entire compuss give her this place of honor, and
it will profably he some years yet before anyone will seri-
ously contest her position.  On the present occasion hor
numbers ilustrated her powers in their best directions, the
mad seene from <CLucia”” being reserved for the closing



