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was a continual delight.  Mauny other superior players

there were.

I saw Mr. Damrosch upon the stage and at rehearsals
I have never seen him anything else than a refined gentle-
men; always with a pleasant word, yet always with authority
—as well may be when the conductor and the cash box are
so well conmected.  One who has scen him much more than
1 tells me that this is his experience, also.  With all this
Mr. Damrosch is very strong in his attachments. And i
world governed mainly by laws of canse and effect it stands
to reason that any young man with falents and a start like
this will have a great future.  Long and noble may it he!

I thig connection I have been very much pleased to find
in the December Century Magazine two avticles upon musie
of altogether hetter grade than we usually flud i our popus
lar magazines, or anywhere else, for that malter. Bern-
hard Stavenhagen has a short article upon Huaperdinel?s
opera of  “lansel and Gretel,” and a very appreciative and
well made little story it is. Another is the one entitled
“Music, Heavenly Maid,>* by . T. Munger. 1 do nol
know who Mr. Munger is, but from the general tone of the
article and the range of its ideas T should fmagine him cither
of theological training ov al least closely associated with thiz
Kind of ideas.  Tlis avticle is an attempt to account for the
effect which music makes upon us as a mode of expression,
and to some extent independent of the grade of the music
from a technieal standpoint. e seems (oo find the 7oy
itself, in its well ordered vibration frequences and intensitios,
a token of higher order than mostanimate phenomensof the
universe show.  Then when the tones are set in rhiythm and
in order with others harmorically, a sUll higher expression
of order and number is reached; and in onr intuitive pereep-
tion of this, or rather in our intutive feeling for this, he
finds in part a reason why almost any well delivered simple
melody seems to arrest us from (he world-movenment and to
take us out into the world of the eternal and the everlasting.
This, you remember, is Schopenhauer’s idea.  Tn art, he

says, the momentary is seized, arvested out of the world-
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movement. held before the intuition and we dwell apon it in
contemplation.  Schopenhauer does not find in this a seck-
ing of the soul for something hicher, hut Mr. Manger, as 1
understand bhim does, ‘

The article is well worth veading, T should judee from
his musical citations that 16 is not written by a musician
versed in the highest examples of musical art: but rather by
a sincere man with tene feelineg, as yel partially teained in
the highest musical divections. This, bowever, docs not
operate to helittle hisowork, for the underlying principle of
it is the one which atthe same time shows us why a simple
melody like Pattis ~Home, Sweet TTome” touches every
one, and not altocether in unlike manner Lo the way in \\'hi(til
many higher works touch those who have ecars (o hear
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them.  The Beethoven adag/o may he taken as the hi
expression yet reached of this inner spirit, this nobie god-
like order and heaoty.

A very important accession to the musical resources of
f 3 a6 N 1 > N ;- i ) 3 2} '. T .
Chicago s to be recognized in the pianist Mr. Leopold
. . . . .
Godowsky, whose appearance in connection with the Summy
chamber concerts has alvendy been noticed.  Jan. 7, Mr
Al TR L T v o . e e v N
Godowsky gave an entive program on his own account in
Steinway hally where he had a very good audience and a

very superior piano. The prooram was this:

Pretnde and Fuene, A minor Pech
CPranseribed Teom Cthe Orean by Livan)

Variations on g Theme hy Paganini (1<1 hoolo) Brahms

Ronata Opus L (CF <harp minor.) Setirmann

Sl Neherzo, C sharp minor Clierprin

Vialse D flad.
CANrranged i donblte notes by Moritz Rosenthal)
Polonaise Opns iy o\ Hat)

Soonata B oddonor, (Dedicated to Robert Sehamann. ) liis:l
Waldestauschen (Minmurs of the Porest)
Tannhanser Overitme Woerger-1iszl

The playing was very vemarkable indeed  Beginning
with the Bach selection, it was throughout charaeterized l)i\"
great clearness, repose, and musical quality. l’:n'ticul:u'l'\j
must eredift he given for his Sisereet valuations of the mi(i—
dle voices, which were heautifully treated. The tempo was
perhaps a little slowand the cumulative effeet proper foa
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sustained composition of Dach was noi fully realized. The
scecond number, the Bralhims varintions upon a theme of
Paganini, was another illustration of the astonishing teeh-
nical powers of this artist. 1rom heginine (o end noihing
was hlurred, nothing failed (o come out clearly, and from

this point of view, enjoyahly.  The Schumann sonata Wy
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in the same way: as in all probability did the vamaindor of
the program, and there are very few arfists anvwhere ahle
to play more musically or enjoyably upon the piano. My
Godowsky is still a young men, perhaps twenty eioht or so,
a pupil of Saint-Saens.  liv has an enormous repertory.  If
one were to ask me whether therefore he s g areat artist, |
should not know how to answer withont heing misundey.

R ——

..o

WDITORIVL BRIC-A-BRAC 4349

stood. Any man able to play the splendid list of master
works which ave under the fingers of Mr. Godowsky must
he counted not, only a virtuoso of rare powers, but an artist
as welll Whether he plays the picces in the most enjoyable
manner possible would be another question.  There is in his
playing still a lack, when fested by the art of Paderewski
or a Jdosefly.  While the tone quality is musical and the
interpretation musieal to a high degree; it still Tacks some-
thing which would warm you up. T think one thing is the
pedal,  which s used insufliciently. Probably a greater
variety of towch would aftord more inspiration.  Still My,
Godowsky is by no means a monotonous player like DAl-
bert, for instance.  Quite the contrary.  And whether he
18 as yeb an artist able to go <cupon the road”’ to the tune
of some thousand dollars a night ( which he isn’t) is nol
the question immediately hefore the house. It is merely
that the accession of « pianist in the full youthfulness of his
powers, able fo play in a musicianly and masterly manner
practically the whole pianistic repertory, is something to
he spoken of with distinet admivation. It is in this spirit
that one would welcome Mr. Godowsky to Chicago.  Move-
over, the ministry of such an artist, who can still he engaged
for recitals at prices within the resources of the smaller
cities, will be invaluable to schools, musical clubs and the
like; for whatever reservations we may make in his play-
ing, it still remaing sound, musieal, and masterly; while as
already said he has the whole ropertory al his finger ends,
being able to play at onesitting material enough for a round
half dozen first class recitals, I cannot but hope that this
young man will have a great future, and 1 congratulate the
Chicago Conservatory upon gelting him,

& *

I have several times lll](‘([ respectfully at the philistine
attitude of American college men and the universities them-
selves with relation to the art of music.  To me the specta-
ule of a great institution of lear ning sending its glee and

banjo clubs through the country as a part of the adve riising
system of the wchool, has something ignoble and unbecom-
ing.  Why should these irmocent undergraduates he encour-



