ANSWERS TO CORRESPONDENTS,

I am using your “ Graded Course of Studies” foi (he piano, and
would like to ask you a few questions which T trust for the art's
sake, you will take the trouble to answer. In the IN (Yh) grade
“Ave Maria” by Henselt, Op. 5. No. 4, beneath and between (he
fingering in so many places occur the smallletters s and © .
I have never had them in my work before and do not know what,
they mean.

Abont when in the grade work would yougive Bach's T'wo part
inventions; Clementi's Sonatinds, cle?  Or do you consider these in
the grades suflicient ?

When would you give “ Mendelssohn’s Songs Wit hout, Wopds >

11 you will kindly answer at, your earliest convenicnee you will
greatly accommodate,

Y ours very gratefully,
SUSTE AL

¥
* k

HUTHE Tetter “s stands for the Talian word sinisiio, meaning
lefts and “d» stands fordestra, meaning right,  I've letters (hoere
fore indicate the changing of hands. Al these and many other
such things you could find nicely in the pronouncing Diclionary of
Music, lately edited by Mr. Liebling and mysell. (John Chureh
Company.)

I am notin the habit of using the Clementi sonatinns niyself
hut suppose they might be used in the third and carly part of the
fourth grades. I doubt whether the timecould not he hetter nsed.
At least I would not give many of them, nor too long at a time,

T useonly a few of the Mendelssohn's Songs Without Words,
and those are the ones in my sccond book of Phrasing, a collection
of poetic pieces which no pupil should he without. 1t comes in {he
latter part of the fourth and carly fifth grade.

Ed .
# *

A correspondent puts me in a dilemma by asking whether |
think she would do better to go to a conservatory or g private
teacher for building up in wusic. It all depends. Ifone wants 1o
be stimulated and tolearn all that is possible in one or fwo terme,
Isay a private teacher by all means. 1 one has Cime for o thorough
conrse, why then it is noto so clear. The conservatory sometines
gives youbroader views and more of thems the private Teacher in.
presses his own standpoint upon you, and as a vule stimnlates Vo
much more than the conservatory.  Betler follow your tacil ineling-
tion.  What your appetite prefers will probably taste better than
anything I should recommend. M.
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at a club when Saint-Saens was there.  On heing invited,
Godowsky played a composition of his own @ < Mirchen
(IFaivy-tale) written a short time hefore, Fe pleased the
company and Saint-Saens asked for something clse. This
was played and yet another was ealled for and played. Then
without saying anything at all about the picees he bad liesd,
the great composer handed his card (o Godowsky asking him
to call the next morning at ten.

Punctoal to the minute camo the hoy and an uncle with
him.  After some more playing and conversation, the uncle
asked Saint-Saens point-blauk whether he would not instroct
the boy. lie immediately answered that Le would.  Then
followed some years of earnest, study on the part of the hoy
and no little attention from the greal master.  Ivery Sun-
day morning he would come (o Suint-Saens’ hotise,

cenerally
before the master had arisen,

Presently Saint Suens wounld
appear and he gencrally played to Godowsky nearly all day,
iterrupted only for meals.  There were no reoular lessons;
Godowsky played whatever he had practiced,

and hrought
whatever he had written,

Saint-Sacns eriticised e playine
and played the works himself; (he compositions he
sight, with marvellous genius. and throwing
a suggestion of hetterment,

playved ot
here and there
Lewas all that was necdod,
The boy meanwhile worked at (he pino nearly all his
waking time.  Unless ealled (o meals he was liahle

to foroet.
that he had not eaten.

When at the table he forgot that he
It reminded that he ouoht 1o eat, he
hold, quite simply, and ate as if with appetite. Everything
agreed with him, although his tastes are ve, v simple:
hie is still an easy and natural sleeper,

was hungry, took

and
Jetweentlimes he composed,  Saint-Saens iosisted (hat Le
ought to write for orchestra, but for a long fime

Godowsky
wrote for piano.

Then came a numher of songs:s and
length one symphonic poem for full orchestren,

Ie says himself that he has never studied teehmic,  One
wHolieve this.  SUll there wre a fow incidents of his
method of study which would not be described
by piano students generally.
playing the Cramer studies.

in this way
Suppose, for instance. he is
Immediately that e ean play
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to his satisfaction the study as it stands, ‘lu‘: inverts it, ;)E:|<;-‘
ing the running work in the loft hand.  This he supplv(rlnen‘h‘
wﬁh requived hass notes, and :11).0\'0 h(‘,‘lil:l(:(\},\: a f:(}\\;“;ll\\il)i(%i
part, generally not simply diatonic, as ('vr:nnu ;{(;‘1‘1(,1... _,I H
but v‘hrmn:ltiu. complicated. Meanwhile the left hand

i ke a rig ¢ all this extra work it has
made to do quite like a right hand a

aken upon itself. ‘ -
""‘I‘(';Thl“t.“ is never any pounding in Godowsky's pl:\yln;;l.
Forie and sforzando there are in .plunl,_y, when I‘I‘l‘(.‘l(l)l“x :
imt never pounding. In all his pln_\:mg :1. ]]l‘ﬂ?‘?'lell,()ll‘bl(,il:i;\;
ness and limpid melodiousness, the like of w e 3‘ _?‘()1 l;‘“.‘,l.\’
hear, oven under the fingers of the gl'(‘.:lff.‘S(. 2\!'“.\1.&.. . .. l‘ H
this 1- due to the method of hig ;’)1':1(‘:1,10.(%. z’\fllllll.lrl)g]\';\;y
smooth playing of thirds I had the (:lll'l()Sl.(y t()i ‘lm:”\“](j .
it had heen acquired. | found I,lmt'to I)f‘gll] with 1(:..\‘\(l "
vented anew fingering for chromatic Hm'ds,' ])().\‘S?(\\sl;l;{ ‘ ut:
advantage of perfect legato in hoth the .\'()1('(53,. in l;ld(:i (‘)‘
the two breaks in every octave l'mwcvssﬂ:m.\,(l AT u.ltl.
systems of fingering. 1 found t,h.:\.t, h'(! pl‘m:(u:ml‘ t,hlv. ‘ujw{:‘
voice hy itself until it went to suit ]nm;. then the I(:\:;,f "
like manner; and at Inst both together until the (I\HII‘) ’n ”"lll:lh
went with aperfeet and melodious hz.;,:n(o‘ '(*,\':u'il_\j I‘II\O .\I?I:Ty(?
rune. Thie, which all virtuoso pianists aim ab, Godowsky
aftaing,

" llsnmng the great works for piano, as s well I(]l‘(i‘:\;l],‘:ll'(;
some thirty studies by Chopin: the opus 14, npusl J,y,‘ix;‘ul

X 3 N . Jv o “

the supplementary stadies, These lll:lﬁ.,“(‘l.l.\' and beautifu
works are a sort of pons asinoram 1o pianists, .
Nothing gives such gracious fluency

They make

e daily hread
them their daily . ‘ : s fluon
fo the playing as the practice of Chopin, and particularly
O e al £oas b ' ) oo iy
the practice of these studies of Chopine Moreover they are
y ild’s play ’ s pianists work months
by no means child’s play.  Young i e
|‘p'm 4 sinole stady bhefore bringing it to coneert standard,
upon a single stads .
and then eenerally it is seratehy in spols.
worls b . i ink sufliciently difficult, arc open
works, which most pupils think sufliciently ¢ ult,

3 Ny -

They contain very little for the '=f hand.

These master

to one criticism. ’ h "
All the heavy demands are placed upon the clever tight hend,
\”hid; <rr<nviﬁw hy what it feeds upon becomes at length the
\7 ) - o ! . . .
he.all and end-all of the apparatus of the pianist.
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Godowsky has changed all this, Ile has written them
over for the left hand.  The first study in €' major, for in-
stance, he has placed entire in the left hand, and above it
has written a similar arpeggio in contrary motion, and Imv;
added to the whole a melody in heavy (:lm.rds, The resul is
not at all what Chopin wrote, it is vastly more impu&in(r.
an('l‘inﬁnite]y more diflicult.  The second study in the up:.;
10/is a curious and, for its time, a masterly (»;)(\; in which
the third, fourth and fifth fingers of the .l'i«rht,vh:m(! play
chromatic scales while the thumb and S('(:(l:(i linger pla‘y
chord notes alongside. The scales are in Six(.unn?hs the
chords in eighths. It is a very diflicult thing to do qu’E and
smoothly—hut it can now be done.  This s!?uly has experi-
enced under Godowsky’s fingers what the evangelicals call a
““change of heart.” Godowsky has inverted i(/, writing the
chromatic seale at the bottom, where it must he pluyc:l) hy
the weak fingers of the left hand; the chords instead ()‘f lmin;.r
staccato are held, vastly complicating the diiliculty. 'l‘h:
right hand has nothing whatever to do. ‘ |

The favorite << hlack key  study is treated in like msn-
ner. In one of his arrangements Godowsky has placed upon
L‘he black key running part for the lefi hand the melody
from another very brilliant studv This, however, he Jm;s
not like, because the melody attracts too mueh :1l.l<%|'\l,ivm and
conceals what is going on in the hass, so he has : simpler
treatment of the right hand part.

I'hese hnr‘rlbly diflicult things are not alone difficult; (hey
are very musical. — Chopin understood (he piano with an in.
sight which for his time was almost super-natural  But ocen-
sionally ideas are not plentiful with him. One of hese v:m/v‘a
finds frequent illustration in the well-known ronde in I i!:\(vk
opus 16, a Jong but graceful composition with first and .\*n(-:
ond subjects of essential heauty; hut with passace work :md
fillng of mercly conventional and stencil <,uulti~l,yx I hinp-
pene

m’i’\‘-u \
Btamble upon Godowsky's < deranecment. " (as he
; (as he

calls it) of this piece.  The introduction he leaves unchanved
believing that it fits the piece perfectly.  The main sniz»jj(rcl,.
he complicates somewhat by adding tilling notes for (:mn];lut,.
ing the chords, and a few changing m»rvs are pub in Lo re-
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lieve the diatonie monotony which in places has hecome con-
spicuous in this work. Tt is not until the entrance of the
second subject that his work hegins to develop.  As Chopin
wrote it the second subject is a very telling melodie idea,
guper-imposed upon a very huoyant and telling figure in
the bass. which however lies within an octave.  This
figure, Godowsky has spread out, carrying it now below and
now above the right hand, making this part of the work very
much more imposing. At the end of this part Chopin has
some particularly hanal passage work.  IHere Glodowsky has
turned himself loose.  Retaining the figure, he has treated
it in a variety of harmonic changes, whereby the modulatory
structiure of the piece is immensely varied, and the promi-
nence of the chief keys in it accentuated even more than in
the Chopin scheme.  The farther one goes in this the more
remarkable the work becomes.  The result, to he sure, is
not Choping it is what Godowsky will play as an < arrange-
ment - which he has a perfeet vight to do.

It would be wide of the mark, however, il 1 were to
Jeave the reader under the impression that this young man
spends his time in trying to write over older and greater
men’s work in a more difficult manner.  This would not he
the road to fame. 1O would be like the reformer who at-
temptz (o popnlarize champagne by raising the cost from
four dollars » bottle to twelve or twenty.  Tle has written
a large number of his very own. They wre of all sorts. 1lis
opus Tl is a set of studies of frightful difficulty, huat of in-
tensely musical quality, and thoroughly pianistic. There are
a 1ot of valses, humoresques and fancy pieces of every kind
—over a bundred inalll - Some are short, but very few of
them.  Not on is easy.

In corfain respects they are alike.  Quite simply he be-
gins and with a motive which you immediately say to your-
self you do not quite like, and are confident that nothing can
come from it which will make you Ekeit.  The playing goes
on. The motive insislts and gets itself liked,  The harren-
ness begins to hud and blossom like the  roses in the garden
of KBden.  Counter subiccts enter and heighten the attrac-

tiveness.  When the leading theme returns it has an ampli-
iy 1






